Dan Graham is a conceptual artist now working out of New York City. He is an influential figure in the
field of contemporary art, both a practitioner of conceptual art and an art critic and theorist (Two-
Way Mirror Power: Selected Writings by Dan Graham on His Art, ed. By Alexander Alberro, with an
introduction by Jeff Wall, Cambridge, Mass./London 1998). He has studied Philosophy at Columbia
University in New York. His art career began in 1964 when he opened the John Daniels Gallery in New
York. Graham'’s artistic fields consist of film, video, performance, photography, architectural models,
and glass and mirror structure. Graham especially focuses on the relationship between his artwork
and the viewer. In 2009 he had a large Retrospective which was shown at the Walker Art Center,
Minneapolis, the Whitney Museum of American Art, New York, and The Museum of Contemporary
Art, Los Angeles.
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Contemporary Art Center Studio in Poland and has received fellowships from the Guggenheim
Memorial Foundation and the Institute for Advanced Study in Princeton, New Jersey. With a focus on
eighteenth and nineteenth century European art as well as contemporary art and critical theory,
Lajer-Burcharth has taught a variety of courses about provocative issues in art during these periods.
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Self: Paint and Person in Eighteenth Century Art (forthcoming), and is currently working on a book
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art history from the City University of New York and master’s from the Institute of Art History at the
University of Warsaw in Poland.
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Miaden Dolar is a Slovenian philosopher, cultural theorist, film critic and expert in psychoanalysis. In
1978 he graduated in Philosophy and French language at the University of Ljubljana. He later studied
at the University of Paris VIl and the University of Westminster. Together with Slavoj Zizek, Rastko
Mocnik and Alenka Zupancic, Dolar is considered the co-founder of the Ljubljana school of
psychoanalysis, whose main goal is to achieve a synthesis between Lacanian psychoanalysis and the
philosophy of German idealism. Dolar has taught at the University of Ljubljana since 1982. In 2010 he
began his tenure as an Advising Researcher in theory at the Jan Van Eyck Academie, Maastricht. His
main fields of expertise are the philosophy of G. W. F. Hegel (on which he has written several books,
including a two-volume interpretation of Hegel's Phenomenology of Mind) and French structuralism.
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Dokumente zur queeren Subkultur und Avantgarde zwischen 1959 und 1974, ed. with Diedrich
Diederichsen, Christine Frisinghelli, Matthias Haase, Christoph Gurk, Juliane Rebentisch and Martin
Saar, Graz 2005.

Wolfram Pichler is Assistant Professor at the Institute of Art History of the University of Vienna. He
has studied Art History and Philosophy in Vienna and Munich. In 2000 he earned his PhD (Promotion)
from the University of Vienna; he has also been a visiting fellow at Harvard University (GSAS) in 2000.
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Ausstellung im Kunsthaus Hamburg, ed. with Marianne Koos, Werner Rappl and Gudrun Swoboda,
Hamburg/Munich, 1994, 2nd edition 2006; Was aus dem Bild fillt. Figuren des Details in Kunst und
Literatur (Friedrich Teja Bach zum 60. Geburtstag), ed. with Edith Futscher, Stefan Neuner and Ralph
Ubl, Munich 2007; Offnungen: zur Theorie und Geschichte der Zeichnung, ed. with Friedrich Teja
Bach, Munich 2009; Topologie. Falten, Knoten, Netze, Stiilpungen in Kunst und Theorie, ed. with
Ralph Ubl, Vienna 2009.

Slavoj Zizek is a Slovenian philosopher and critical theorist working in the traditions of Hegelianism,
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at, among others, the University of Chicago, Columbia, London Consortium, Princeton, New York
University, The New School, the University of Minnesota, the University of California, Irvine and the
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Continuum (with Markus Gabriel), New York/London 2009; First As Tragedy, Then As Farce,
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